The Gunfighter 
SCENE ONE – CODY WITNESSES A REAL GUNFIGHTER IN ACTION

Cody, looking exhausted, rides up to a Pony Express station and hands off the mochila. Speaking to his horse, he remarks, “Nothing personal friend, but I could eat me a horse.” Coughing, he hands the horse to a man in a vest and starts into town.

The street is full of hustle and bustle including a very tall man of medium build, wearing a plaid three-piece suit, white shirt with black tie, and a businessman’s style hat. He has glasses. His hair is curly. He is checking a leather-bound record book of some sort. There is a bright-red handkerchief in the lower left hand pocket of his vest. This will later be revealed to be John Longley.

As Cody staggers around the corner, he hears Longley call out to someone, as he leans against the post.

“Calvin LeBrock?” Longley moves away from the post and pockets his leather book. “Lamont Thatcher sends his regards.”

Calvin responds, “Tell him to go to hell.”

Longley says calmly, “I’m sure he plans to.” He removes his coat, revealing a gunfighter’s rig. Nodding, he challenges Calvin, “Whenever you’re ready.” He has a helper in a long buckskin coat who holds his coat for him, standing somewhat behind him. They are in front of a sign that reads “photography”.

Longley puts a hand over his gun, then raises his empty hand a bit. Grinning, he says, “It’s your play.”

As Cody watches, the light flickers off something into his face; he glances up and sees movement in a window above the street.

Calvin has a revolver slung low too. He goes for his gun but Longley draws quickly and fires, hitting him in the right shoulder area. Calvin staggers a bit and Longley fires again, this time hitting him in the chest.

Cody gawks, amazed, and the townsfolk run to gather around Calvin. Longley uses the red handkerchief to wipe down his gun. The perspective of the camera changes and we are looking through the window where Cody saw somebody a moment before, down at the scene on the street.

SCENE TWO – CODY TELLS THE TALE AT THE BUNKHOUSE AND WE LEARN THE HISTORY BEHIND EMMA'S WATCH

The boys are at the dinner table.

CODY: I’m telling you, that man never stood a chance. (Shakes out his napkin)
JIMMY: Was he fast?
CODY: Fast enough to make a livin’ at it. If you can believe those townfolk, John Longley’s killed a hundred men.
JIMMY: (Shakes head) Nobody can do that.
KID: I don’t know about Longley, but that man he gunned down had about fifty kills. (Kid’s plate looks like he’s been eating for a while already, even though Lou can be seen putting her napkin on her lap now).
CODY: Longley was better. It was as if he knew he couldn’t lose.

On the left hand side of the table, it’s Kid nearest the camera, then Cody, then Lou. On the other side, it’s Ike nearest the camera, then Jimmy, then Buck. Teaspoon is seated at the head of the table farthest from the camera. Emma is serving. They are having squares of cornbread and what looks like chicken.
Emma says, “Hope you boys are hungry!” bringing something over to the table.
CODY: I was born hungry, Emma! (He shovels some mashed potatoes into his mouth with a smile).
TEASPOON: That’s the trouble with you. You got swinish habits. (He tucks his napkin into his collar). Suppose you don’t know that gluttony is one of the Seven Deadly Sins.
CODY: Yeah? Well, what are the others?
TEASPOON: Well, let’s see, there’s, uh… (grins to himself wickedly and chuckles). Never mind.
CODY: Well, don’t matter. I’ll get around to ‘em sooner or later.
Buck smirks.
EMMA: Leave the boy alone, he’s my best customer.

Emma comes around the table and serves up a chicken leg off the platter to somebody. Lou notices that Emma has on a gold pocket watch tied around her waist.

LOU: That’s a nice watch, Emma.
EMMA: Thanks.
LOU: Can I see it?

Emma takes the watch and hands it to Lou, saying, “Be careful.” Lou squints at the watch, and Buck reaches across the table and takes it from her hand.

CODY: It sure is nice, Emma.
EMMA: Belonged to my father. Only thing of value he ever had.
Jimmy puts the watch to his ear.
JIMMY: Don’t work.
EMMA: Sure it does.
JIMMY: No, it don’t. See for yourself. 
He hands her the watch and Emma holds it to her ear.
EMMA: Works fine.
JIMMY: Well, you hear somethin’?
EMMA: Memories. (Jimmy looks away). Lots of memories.

SCENE THREE – JIMMY TRIES TO PLAY WITH A SNAKE AND ALMOST GETS BIT

It’s daylight outside the bunkhouse. There’s a rattlesnake coiled up on the ground, and Jimmy is standing near it with a half-smile on his face, moving his feet gradually toward the dangerous snake.

Buck is looking on disapprovingly while whittling.

After Jimmy inches a little closer, Buck calls, “He takes one bite outta you, it’s all over my friend.”

Jimmy grins and brags, “Maybe I’ll take a bite outta him.”

Jimmy inches closer to the rattler, and draws and fires, killing the snake.

Turning around, he boasts, “Not bad, eh?”

As he comes back, though, there’s a second rattler coiled nearby. Buck spots it as Jimmy is about to step on it. Buck flings his knife quickly, pinning the rattler with it and startling Jimmy.

Jimmy looks up at Buck, who advises, “Remember, Hickok. There’s always one more waitin’.”

SCENE FOUR – LONGLEY ON HIS WAY TO SWEETWATER

The scene is the road to Sweetwater (there’s a sign pointing that-a-way). Longley pulls up alongside. Now you can see another interesting detail about Longley. He has the symbol for the card suit of spades on his gun. 
Longley sits on his horse looking off into the distance a moment. His helper comes alongside and remarks, “What the hell are we doin’ here? The man in Barton Creek said he went the other way.”
LONGLEY: Cain’s there, Bryant’ll be there. It’s all he has left.
Longley pulls off and you see he has not just the one helper, but two.

SCENE FIVE – THE BUNKHOUSE – SOMETHING’S EATING JIMMY

Bedtime for the boys.

Jimmy has a picture of his mother he is looking at before lights out. He shakes his head.

JIMMY: I don’t understand Emma. All that fuss about a watch that don’t even work.
KID: (Looking up from a book) It ain’t the watch, Jimmy, it’s what it stands for.
JIMMY: Which is?
LOU: What Emma said. . . memories.
Jimmy looks back at the picture of his mother.
JIMMY: Better off without em.

Lou, Cody, and Buck are shown looking thoughtful. Buck picks up a pouch tied around his neck and looks at it. Ike looks thoughtful on his bunk and Kid shuts his book with a sad look. Jimmy has a flashback of his mother being pushed up against a fence roughly by his pa, a burly man in overalls with a beard. She shrieks for Jimmy to get back, and pa shoves little Jimmy to the ground. Jimmy wakes up with a shout, panting and sweating, then jumps down off his bunk.
He keeps breathing heavily as he gets dressed, the riders looking sleepily at him.

Kid in particular seems very concerned, staring at Jimmy.

JIMMY: What are you lookin’ at?

Jimmy grabs something from his bunk and leaves.

LOU: What’s wrong with Jimmy?

CODY: Must be somethin’ he ate.

KID: Or somethin’ eatin’ him.

SCENE SIX – JIMMY CUTS OFF LONGLEY AND EMBARRASSES HIM 

We see a rider coming in at dawn from the east. Another rider is getting on his horse to take the hand-off, but Jimmy runs up and shoves the man out of the way. “I’m takin’ your ride,” he announces.

He mounts and tears out of the station.

Longley is riding along at a walk calmly as Jimmy comes from the other direction. Cutting across the path, he cuts off Longley and keeps going without stopping. 

Longley’s horse rears up and deposits him in the mud. 

Longley’s men start laughing at him, as Longley straightens up and watches Jimmy ride off down the windy path. He turns to his men. “You find that funny?” he says, grinning.

One of the men smothers a laugh. Longley bends to pick up his hat and straighten out the dent left in it.

SCENE SEVEN – COMIC RELIEF IN THE MERCANTILE - KID SHOPLIFTS COLOGNE AND CODY TRIES ON A TURKEY FEATHER

The riders are in Tompkins’ store. Kid is standing in front of a bunch of fancy brushes and cologne, and surreptitiously picks up a bottle and steals some, putting quite a lot on and then replacing the bottle and looking around quickly to be sure nobody saw him. Buck sees him in the odd action and looks at him funny, but moves on, picking up a pair of gloves.

Standing next to Hickok, Cody is looking at himself in the mirror; he has a new feather in his hat. “This eagle feather looks great, don’t it. Suits me, too.” 
Buck comes by the pair and he comments, “Turkey feather.” Hickok laughs. “It suits you just fine.”

Lou has a woman’s hat in her hands and is admiring it. Kid comes up behind her, and she makes a face as she smells him. Turning around, she whispers, “You smell like a whorehouse.” 

KID: What?

She stares at him.

KID: How would you know?

Lou flings the hat down on the table. “I know a lot more than you think. Now go get fifty pounds of pinto beans,” she orders, shoving him away from her.

Kid looks a little put out as he walks nearer Cody, who asks if something’s wrong. Getting a whiff, he jokes, “Nobody light a match.”

Kid tries waving his hands around to disperse the scent as he nears Jimmy, who groans at the smell.

SCENE EIGHT - LONGLEY CHALLENGES JIMMY TO A SHOOTOUT

Scene: Sweetwater
Longley and his men are riding through the busy streets. There are a lot of townspeople, including a lady walking around carrying a broom in the air. Longley recognizes Jimmy’s horse and goes into the general store. The boys are all crowded around the counter. He asks who owns the palomino outside, and Kid says she belongs to all of them. Cody whispers to Jimmy that it’s that Longley fella. Jimmy smirks.
Longley says he’ll make it easier. He asks who was riding her a couple hours ago on the trail south of town. His glasses are still spattered with mud.
Cody pipes up, trying to defuse the situation, but Jimmy cuts in, announcing that was him.
“Well you owe me an apology, boy.”
CODY: Sounds fair to me.
JIMMY: For what?
LONGLEY: For the mud bath I took when you spooked my horse.
JIMMY: Well, if I spooked your horse I didn't mean to.
LONGLEY: (Not letting it go) No, that doesn’t sound like an apology to me.
JIMMY: Sorry. (Pause for effect) But apologizin’s somethin’ I only do on Sundays. (Cody’s eyes slide over toward Hickok disbelievingly). This here’s Tuesday.
LONGLEY: (Getting annoyed) Oh, you have no manners. Did your mother breed you in the gutter?
JIMMY: (Enraged) Don’t you talk about her! (Raises an arm toward Longley; Kid and Lou pull him back).
LONGLEY: (Sighs) All right, I’ve wasted enough of my time now boy. Uh, either you apologize, now, as though you mean it, or step outside, where I’ll exact restitution. 
Jimmy smirks a little and nods. Longley nods back. Jimmy sets his face and raises an eyebrow, nodding again. Longley nods again and turns and leaves.
Tompkins leans down and whispers to a little girl who is behind the counter. She runs off.
KID: You crazy??
Jimmy shakes his head, and the scene fades out.

SCENE NINE - JIMMY AND LONGLEY FACE OFF

Jimmy walks out of the store, with the boys behind him. Cody is doing something with his rifle.

LONGLEY: I’m waiting on you.
KID: (Grabbing Jimmy’s shoulder) Don’t be a fool, he’s a hired killer. 
Jimmy jerks free of Kid’s grasp.
JIMMY: He called me out.

The others come out of the store behind them as Jimmy goes toward the street. Lou is carrying the groceries in a big basket on her shoulder.
Longley has cleaned his glasses and is looking through them before placing them on his face with a grin. Jimmy is going to the center of the street. The camera switches between them and to the riders watching. 

LONGLEY: It’s your play.

Kid runs from the side and knocks Jimmy out with a flying punch. 

CODY: Kid, what are you doin’!?!
KID: Get him in the buckboard. Turn him over. (He picks up his and Jimmy’s hats, and Buck and Cody roll Jimmy over to carry him to the buckboard.)

As they pass Longley, he calls, “You saved your friend’s life. For now.”

Sam comes up and demands to know what’s going on. The boys tell him that Jimmy had kind of a ‘spell’, he ain’t been feeling too well. They haul him up and put him in the buckboard.

Longley is still standing in his gunfightin’ stance in the center of the street. Sam says, “What are you doin’ here, Longley?”

Longley turns as if seeing him the first time, gives a big grin, and says, “Cain! Aw, nothin’ that concerns you.”
SAM: Everything concerns me.
LONGLEY: Well I’m just waitin’ for somebody.
SAM: Who?
LONGLEY: Business associate.
SAM: Well you got 48 hours.
LONGLEY: Fair enough. Hey, who’s that crazy kid?
Sam turns. “No one you need to know.”
LONGLEY: Well, whoever he is, he’s a prime candidate for an early grave. 
SAM: Could be. But I don’t want you puttin’ him there.
LONGLEY: No, I’m not lookin’ for trouble. But I see it in his eyes. Sooner or later, one of us is gonna have to take him on.
SAM: Well it’s gonna have to be later. Somewheres else.
LONGLEY: Hey, Cain. I’d be doin’ you a favor. (Cody is riding past and looks down toward Longley at this; Sam turns away and walks off).

Cody is riding along and goes past one of Longley’s men taking out a rifle. The man snarls, “What are you lookin’ at?” Cody says, “Nice horse.”

SCENE TEN – JIMMY ISN’T TOO PLEASED

The boys and Lou pull up to the station. Buck is driving the buckboard (ha!) with Jimmy struggling in the back hog-tied. Ike comes out of the bunkhouse pulling up his suspenders.

Buck pulls the buckboard over to the corral area in front of the barn.

Somebody has put Jimmy’s hat back on his head and he is lying in the buckboard next to a bunch of small bags marked “SEEDS” and “BARLEY”. He’s thrashing around yelling, “KID!” and his hat falls off. He demands to be cut loose.

Kid takes out his own and Jimmy’s guns and hands them to Ike. He stands next to Buck looking at Jimmy and says to let him loose. Buck cuts the ropes.
As soon as Buck cuts him loose, Jimmy runs and tackles Kid into a pile of hay nearby.

The camera pans to Lou looking upset by the horses.

Teaspoon arrives, also putting on HIS suspenders and placing his hat on. He mutters, “Buyin’ supplies can be tiresome, but I never did know it to start a war.”
Kid and Jimmy are wrestling away in the straw.

Teaspoon calmly takes a bucket of water from the trough and flings it over Kid and Jimmy. They stand up sputtering.

EMMA: What’s goin’ on?
JIMMY: He hit me!
KID: I stopped a killin’ - - probably his!
JIMMY: You ever do that again, it’s gonna be you and me, Kid!!!
KID: If you had any sense I wouldn’ta had to!!
JIMMY: Sense!! You heard what he called my momma!! Well he insulted her!
KID: You pushed him!!

They are about to start fighting and Emma is trying to pry them apart when Teaspoon fires his gun in the air, startling everybody into quiet.

TEASPOON: (Calmly) Now that’s better.
EMMA: Somebody wanna tell me what’s goin’ on here?
CODY: Jimmy was gonna draw down on that gunfighter I saw, Longley.
JIMMY: He asked for it. He called me - - he tried to make a fool outta me, Emma!
EMMA: Maybe you don’t have any sense at all. First you pick a fight with a hired gun, then you drag your friends into it.
JIMMY: (Pointing) It was his doin’, not mine!

SCENE ELEVEN - RECAP DONE BY RAYE

Teaspoon grabs Jimmy by the arm and drags him off. 

Teaspoon: You know, the trouble with you, boy, you're too damn hot for your own good, (fading into the next scene as Teaspoon finishes his thought) and I got just the thing to cool you down.

INT. SWEAT LODGE

Constructed of hundreds of thin branches, the sweatlodge is hung with all manner of things. Garlic, herbs, even a lone boot.

A ladle is lifted up in the smoky/steamy air and water pours down over Teaspoon's head. He lowers the ladle with his right hand and puts his hat back on with the other. The station master pats his hat down and sighs.  Teaspoon dips the ladle back into the bucket and holds it out. 

Teaspoon: Want some?

Hickok sits opposite of Teaspoon in his long-john top and pants. His legs are folded and his hands are limp in his lap. He looks like he's suffering.

Jimmy: Mind tellin' me what we're doin' here?

Teaspoon: Sweatin'

Jimmy: I know that.

Teaspoon sighs and puts the ladle back in the bucket. 

Teaspoon: Seems like you got yourself all tied up with knots over this fella Longley.

Jimmy's pulling at the neck of his longjohns, his breathing short and shallow. 

Jimmy: I told you Teaspoon, he insulted my Mama. 

We see a clear bottle hanging behind Hickok.

Teaspoon sighs. 

Teaspoon: I know... full of demons ain't ya? 

Jimmy looks confused.

Teaspoon: Hurt and anger. Well you're gonna have to find another way to get 'em out.
(sighs) Hickok, if human bein's were meant to fight everytime they took umbrage we'd all have leathery skin, 'lot longer teeth, maybe one or two horns out the top of our head. (leans forward) Son.... you gotta learn control. 

Jimmy looks out of it. 

Teaspoon: Sweatin' like this can drive them demons away. May seem a puzzlement, sometimes it takes a hot place to cool a man's fire.

Jimmy: a body can't breath in here. 

Teaspoon sighs again. 

Teaspoon: No, but a soul sure can. 

Jimmy pants

Jimmy: Why- why doya always have to talk so crazy, Teaspoon? I'm talkin' 'bout breathin'. The AIR! And there ain't none in here! 

Teaspoon: Relax boy. 

Teaspoon picks up a fan made of a few long feathers and extends it over the fire toward Jimmy. He slowly lifts it up and down.

Teaspoon: You're breathin' too hard. Now you gotta concentrate. Slow and easy. That's the key ( Teaspoon speeds up the fan's movements.)

There's no change in Jimmy's breathing. 

Teaspoon: I said concentrate, damnit!

Jimmy: I am concentratin'!

Teaspoonn: Good. Try to relax.

Jimmy's starting to get up and succeeds in getting up to a higher level of the ground.

Jimmy: No... I... I am relaxed! (his expression is anything but)

Teaspoon: (still fanning) You don't look like it.

Jimmy reaches out, his hand grasps the boot hanging from the ceiling and he falls face first as the cord holding the boot gives way.

Teaspoon looks at the young man. 

Teaspoon: That's better. 

He pulls the fan closer and holds it under his chin and begins fanning as the scene fades out.

SCENE TWELVE – THE MAN LONGLEY IS LOOKING FOR IS A CLOSE FRIEND OF SAM'S

Sam is in his office cleaning his gun. A knock is heard. Sam yells to go around front. A voice answers, “Can’t.” Sam says, sure you can, move your right leg, then your left leg, then your right leg again, sooner or later you’ll get there. “Can’t!” the voice says again. Sam flings his cloth down, “Can’t! Whattya mean can’t, something wrong with your legs?”

He opens the door and a bearded man responds there’s somethin’ wrong with one of ‘em, the one that has a bullet in it he took for Sam. Sam is happy to see this man, “Ludy Bryant”, and welcomes him in. (The name Longley had mentioned of the man he was looking for in Sweetwater). They shake hands and Ludy reminds Sam he goes by Burt Caldwell now. 

SAM: Well damn your hide, I was expecting you about three days ago. What happened, it’s a straight line between here and Barton Creek.
LUDY/BURT: Straight lines may be quick but they ain’t always safe.
SAM: What happened in Barton Creek, anyway?
LUDY/BURT: Same thing that happened in Laramie, Peco Junction, and all the rest. Sooner or later, they find you.
SAM: Well, you can buy some time here.
LUDY/BURT: I really appreciate all you’re doing for me.
SAM: I ain’t doin’ nothin’. Yeah old man Willinger needs someone to work his farm, you need a grub stake. Simple as that. I’m sorry about Becky. She was a good woman.
LUDY/BURT: Yeah, it’s just me and the boy now. Soon as I can, I’m gonna send him off to her kin in St. Louis. Which reminds me. (Hands him a paper). This here’s where they live. If something should happen, I’d sure appreciate if you made sure the boy got there all right. Okay?
SAM: Well you made it this far, maybe nothin’ will happen.

At Ludy/Burt's solemn look, Sam takes the paper and says “Okay”. He then asks to meet the boy, and Ludy/Burt calls in his little son, about 6 or 7 years old, who comes in. Ludy/Burt mentions the tyke is the spitting image of his ma. Ludy/Burt says this is the man I’ve been telling you about, Marshal Sam Cain. And this is my son, “Little Sam”. Sam looks touched. “I guess that makes me Big Sam.” Little Sam, a redhead, draws back and sneers, “Don’t look that big to me.” Sam cracks up and says laughingly, he may look like his ma, but he still takes after his old man. Little Sam shows a hint of a smile at that.

SCENE THIRTEEN – KID AND JIMMY PRACTICE SHOOTING AND LUDY/BURT GIVES SOME SAGE ADVICE

Jimmy is facing off a series of targets he’s set for himself. When he fires at the first, Kid appears about twenty feet behind him and hits the same target. Jimmy turns and points his gun at Kid. Kid looks at him and Jimmy turns around, continuing to shoot. They shoot all the targets, matching each other shot for shot. Then finally they put away their guns and Kid walks up to where Jimmy is. 

KID: Cans are one thing,Jimmy, Longley’s something else. I wouldn’t go up against him.
JIMMY: You ain’t me, Kid. And if you ever hit me again, I’ll forget you’re my friend.
KID: I am your friend, that’s why I hit ya.

At a sound, Jimmy points his gun, but it turns out it’s just Little Sam. He asks if they are gunfighters. Jimmy asks what a boy like him knows about gunfighting. Little Sam protests that he ain’t stupid!

Kid asks what his name is, and he looks away. Jimmy says all right, don’t tell us.
Ludy/Burt comes running around the shed, yelling,”Sam.” Jimmy says pleased to meet you Sam.

BURT: Sorry about that. The boy tends to wander off. Were out gatherin’ wood, heard shooting.
JIMMY: No harm done. We was just practicin’. 
BURT: Practice a lot, do ya?
JIMMY: Some.
BURT: (Extends hand) Burt Caldwell.
Kid and Jimmy both shake his hand.
LITTLE SAM: They’re real good, Daddy!
BURT: Intend to use that, do ya?
JIMMY: Well if I have to.
BURT: I hope you never do. The better you get, the more you have to use it.
Jimmy nods his head.
BURT: Stick to cans. (Turns to his son) Well come on hombre. You wanna go huntin’ tomorrow, we got work to do. Come on! (He turns and walks away with the boy.)
KID: Seeya around, Sam.
Little Sam turns and waves.

SCENE FOURTEEN - EMMA GOES IN TO SAM'S OFFICE DEMANDING HE 'RUN LONGLEY OUT OF TOWN' - PREVIOUSLY POSTED BY RAYE

EXT. SWEETWATER

Emma rides up in the buckboard

Emma: Ho...

Stepping down from the wagon she loops the reins over the hitching post before going into the Marshal's office.

INT. MARSHAL'S OFFICE SWEETWATER

Emma walks straight in and stops about ten feet from Sam. He looks up from some papers.

Sam: Hello, Emma.

Emma: Sam. I heard about this business with Jimmy and that gunfighter.

Sam walks toward her a book in his hand.

Sam: I was hopin' this was a social call.

He sets the book down.

Emma: I'm worried, Sam, Longley's a killer.

Sam: Well that boy o' yours has a wild streak in 'im.

Emma: Why don't you just run Longley outta town?

Sam: He done nothin' Emma.

Emma: You'll wait until he does? (pause) He's a hired gun.

Sam: So are half of the men in the saloon. (pause) Look, he'll be gone in a coupla days. 'til then, I'll make sure nothin' happens here.

Emma: What if it's not here? What if it's someplace else?

Sam leans against the desk, his tone sharper.

Sam: Well, then I'll take care of it. I'll handle it. With or without the badge.

Emma shakes her head with a sad look.

Emma: [There's] no difference between you and Jimmy. 'Cept he's too young to know better.

Sam: What do you want from me, Emma?

Emma: I guess I want what you can't give me.

She turns and walks out of the office.

SCENE FIFTEEN - EMMA DECIDES TO PAY A CALL

Leaving Sam's office, Emma goes out to her buckboard and is getting ready to leave, when she looks up at the hotel, which apparently is directly above the dressmaker's. 

Emma is wearing a light gray blouse and a dark gray shawl. Her gloves and skirt are brown. She is wearing a gray bonnet with a darker gray ribbon tying it under her chin, with what looks sort of like big white carnations on it with a little greenery.

She goes up the stairs determinedly and knocks on a door. As she waits you see there is a hatpin stuck through the back of the bonnet, probably through her bun on the back of her head, even though the hat is also tied under her chin. 

The door opens and it's Longley, tie off and his first two shirt buttons undone. He has a drink in his hand.

He's visibly almost shaken by the sight of Emma but recovers and says, "Hello Emma. It's been a long time."

SCENE SIXTEEN - EMMA AND LONGLEY NEGOTIATE FOR JIMMY'S LIFE

EMMA (still standing in the doorway to Longley's hotel): I need to talk to you.

LONGLEY: Come in.

She walks silently past him and he closes the door. She goes to stand by the far window as he leans against the doorway across the room.

LONGLEY: How've you been, Emma?

EMMA: Better'n last time we met.

LONGLEY (walking a little away from the door and toward the bed; now only his top button is unbuttoned, where in the scene before the break, it was the top two): Have a seat.

EMMA (Looking around at the room): No thanks. This won't take long. I want you to leave Jimmy Hickok alone.

LONGLEY (Smiles and turns to put the drink down on the nightstand between the bed and the door): Always took a shinin' to the wild ones, huh, Emma? 

He pours another drink, then asks lightly, "What's he to you?"

EMMA (angrily, almost disgustedly): One of my express riders.

LONGLEY (grinning): Well a man in my profession can't abide a public insult. You know that. (holding out the drink) Protocol.

EMMA: A gunman works for money; and I'm prepared to pay. 

She is backlit against the curtains which have a very unusual pattern of clamshells scattered over them. Longley's black bowler hat is seen on the chair; a clean pressed shirt and extra pants are folded neatly on the bed as the two face each other across the room.

At her words he draws up a little and moves forward, resting his right hand on the brass footboard of the bed, looking at her.

EMMA: Not that way.

LONGLEY (Smile creeps across his face and he looks down as he speaks softly): You sure bring back memories.

EMMA: Yours. Not mine.

LONGLEY: Still the same old Emma, huh? (turning toward the nightstand).

EMMA: What's it gonna cost him for you to leave him be?

LONGLEY: Your money doesn't interest me.

EMMA (Shaking her head): How's it gonna profit you to take a boy's life?!?

LONGLEY: Well it's still something. Pride over profit. 

He glances down. The camera pans to Emma's waist, to her father's watch.

LONGLEY: That's your father's watch, isn't it? 

Her hand goes over the watch protectively.

EMMA: Yes.

LONGLEY (Turns and sets the drink down on the table, takes off his glasses and shakes his head ruefully): Your father. (Camera pans to Emma) Didn't think I was good enough for you. (She looks down; camera pans back to Longley, triumphant) I'll take his watch.

She looks back at him a moment and starts toward him. A moment later her gloved hand is shown handing the watch by its ribbon strap to Longley, who grasps it.

LONGLEY (holding the watch; the ribbon is still looped around Emma's finger): And an apology.

EMMA (Pulling back on the ribbon): I don't know if Jimmy'll do that.

LONGLEY (he holds the watch end tightly and grins at her): That's the deal. It's not negotiable.

They stare at each other a beat, each holding an end of the watch; she says with total disgust, "He'll apologize," lets go of the ribbon and starts to the door. Longley cuts her off and grabs her by the shoulders, pulling her to him and kissing her on the mouth. She pushes him away and slaps him hard across the face.

She gets out of the room, and is seen leaning against his door trying to compose herself; inside, he is running his hand down his face (the hand is holding the watch ribbon) and muttering, "Always a pleasure doing business with you, Emma." He looks down at the watch, then lays it on the bed next to his signature revolver.

SCENE SEVENTEEN - - EMMA HAS TO GET JIMMY TO APOLOGIZE EVEN THOUGH IT'S NOT SUNDAY

Emma drives back to the station. Buck is working by the corral and comes over to take care of the horse. Emma thanks him and gets down. She heads toward the bunkhouse porch, taking off her gloves.

“Jimmy?” 

Jimmy is sitting on the porch by himself. His hat is on his knee, not his head. He’s doing something with his gun. The chair is tilted back against the bunkhouse wall.

“Aw, hey Emma,” he says affably. 

“I need you to do something for me.”

“Sure,” he answers.

Emma gets up on the porch and walks down a ways, not looking at him. “I want you to see that gunfighter, Longley.”

“What? I thought you said not to –“

She interrupts, turning toward him. “To apologize.”

The shot turns to a closeup of Jimmy’s face. At this point in the series his hair isn’t that long yet, maybe chin length. It isn’t all one length like later on in the series, but sort of layered here. He bursts out laughing, shaking his head, and looks up at Emma. During this you can hear the chamber as he spins it on his gun.

“Why, Emma?” he challenges her, still shaking his head.

She looks down, then back at him. “A man like that won’t abide an insult.”

He laughs again, shortly this time. “Yeah, well, neither will I.” He looks down, probably at his gun in his hands.

“He’ll kill you,” Emma states.

Jimmy doesn’t look up. “He can try.”

“Don’t be stupid,” Emma says. She looks off the porch and is shown in profile. “I’ve known men like you.” She wipes her eye. “Once you take that path, there’s no turnin’ back.” She looks back toward him with a sad smile.

“Please, Jimmy.”

Jimmy shrugs. There’s a bug crawling down his jacket. “I’m sorry Emma. I can’t do it.”

“You can and you will,” she says quietly but firmly.

“You got no right to ask!” he yells.

“Jimmy, I never asked nothin’ from you. But I am now.” 

They stare at each other a long beat.

“Please - - for me.”

He stands up slowly and looks her in the eye. “Never do nothing like this to me again, Emma.”

Then he walks past her, and she closes her eyes in relief.

SCENE EIGHTEEN - - LONGLEY AND LUDY/BURT SUBPLOT DEVELOPS

This is really a series of brief scenes in several different locations.

We see a quick scene where Ludy is driving Little Sam into town for provisions, promising him a surprise when they get there.

Then we flash to Longley relaxing in the hotel tub with his glasses on, admiring Emma’s watch. One of his men knocks and asks if he can go down to the saloon for a while, Ned will stay on watch. Longley is taking the watch off the ribbon Emma had it on, and says go ahead. He calls after “Colton” to bring him back some sherry. Colton says he will and Longley puts Emma’s watch on a chain. Then he takes his book out from near the tub and sits looking at it, smiling to himself.

Colton is shown sitting by the saloon window looking out as he drinks. He sees Ludy/Burt driving past with Little Sam and apparently recognizes him. He downs the rest of his drink and heads out.

The scene now shifts to Sam’s office, where he’s pouring himself some coffee and doing some paperwork when a deputy comes in with an elderly drunk. Sam’s got a modern layered haircut kind of similar to Jimmy’s here. He and the deputy commiserate about how it ain’t even sundown, it’s gonna be one of those nights. The deputy asks Sam if he’s worried about Burt. Sam is worried. Deputy asks why he doesn’t just run Longley out of town then, tossing the jail keys back to Sam. Sam says, this way he knows where they both are, citing the saying ‘keep your friends close, your enemies closer.’ He throws the keys on the desk.

Unfortunately he apparently didn’t let Ludy/Burt know where Longley was, since he’s strolling along the street with Little Sam as he speaks. He is kneeling talking to his son, when Longley calls him out on behalf of a man whose brother Ludy killed. Ludy tells Little Sam to bring a cigar to Big Sam. Longley comments, casually, “Fine boy. Where’s he going?”

Ludy says it doesn’t matter, this’ll be over before he gets there. He needs a gun, and Longley’s man hands him one which he ties on. There are a lot of extras milling around in this scene too, one carrying a bucket and another a long board. They start to clear out as the gunfighters prepare.

Longley says time’s a wastin as Ludy ties on his gun. 

Ludy responds, “Six years ago . . . you wouldn’ta dared.”

Longley says, “It’s your play.”

Ludy goes for his gun first; Longley reaches and seems to pull his gun out at the same time; both fire. Longley puts his hand to his side; Ludy says, “I’ll see you in hell.”

They stand there looking at each other a moment and Longley pulls his handkerchief out. A door opens across the street and Little and Big Sam come out.

Ludy walks toward Little Sam and falls in the street dead. The boy runs to his dad. The perspective shifts to a room above the street, diagonal from the mercantile and next to the dressmaker’s sign; looks like the hotel room since the curtain is the same pattern as in Longley’s hotel room. A man with a rifle lowers his gun. He was stationed behind and above Longley.

The perspectives shifts back to the street. Sam uncovers his gun and stares at Longley, who is now wiping his gun, and does a neat little spin of the gun as he walks away emotionlessly from the boy and his father.

There is a commercial break here and then when the scene returns, the deputy is sitting outside the marshal’s office with his arm around Little Sam. Inside, Sam is holding a wanted poster for ”Ludney Bryan”, offering a $100 reward dead or alive. Sam says it isn’t worth the paper it’s printed on and “you know it, Longley.”

Longley is sitting looking out the window, bored, and turns back, remarking that he isn’t a lawyer but it looks legal to him.

Sam points out that it was signed by Judge Butler, the brother of the man Bryan was supposed to have killed. Longley says that’s an amazing coincidence. He says now that Sam’s on that side of the badge, he has to stand for it. This is the first hint in this episode that Sam has a possible unsavory past.

Sam says that after sundown, he’ll forget he has a badge. 

Longley says, “Suits me. Done what I came here for.” He pauses at the door. “It’s a nice town you got here, Marshal.” He tips his hat and goes, pausing to look at Little Sam outside and tip his hat to him. He walks off down the sidewalk, as Sam crumples the poster and flings it away.

SCENE NINETEEN – SHIRTLESS 

Back at the station, the boys are fixing a fence while Teaspoon supervises. The riders are all bare-chested except Lou (wearing a shirt with the tails untucked) and Buck (wearing just his black vest without a shirt). The boys are clearly unhappy at having to work so hard in the heat.

Teaspoon walks along the line of fenceposts. Ike gestures irritably, and Teaspoon reprimands, “Quit yer complainin’, Ike.”

Buck says, “Teaspoon, this ain’t even our job.”

“Your job’s anything I say it is,” Teaspoon informs him. “Sides, ain’t you never heard of the dignity of honest labor?”

CODY: Yeah, what dignity is that?
TEASPOON: The pure satisfaction of knowing that you done an honest day’s work. (Removes his hat and wipes his brow, blowing out a large breath of air). For an honest day’s pay. (Replaces his hat with a tap). The pride of bein’ one of the fine young men that are carvin’ out a nation . . . fence post by fence post.
CODY: Fence post by fence post … while the dignified folks who own the land are sittin around getting fat on their backsides.
TEASPOON: well I’ll tell ya son. . . there’s dignity, and there’s dignity.
EMMA (Yelling): Lemonade!

There’s a nice shot of all the boys striding together toward the house to get some lemonade . . . Teaspoon suggests that Lou would be cooler if she took her shirt off, “son”, and she says in a deep voice that she’s fine.

Emma starts serving the lemonade. Jimmy asks where Emma’s watch is. She says coldly, “I lost it.” Jimmy nods skeptically, “Uh-huh,” and turns away.

Sam rides up with Little Sam in front of him on the saddle. Jimmy greets Little Sam. Big Sam asks Emma for a favor, Little Sam needs a bed for the night. 

Jimmy offers him his own bunk and helps him down.

Cody asks who the boy is, and Sam says he’s the son of a friend of his, Ludy Bryant. Teaspoon asks, didn’t Sam used to ‘ride with him.’ Sam nods silently. “Yeah, he was killed in town a few hours ago.”

Emma says, “Longley.”

Sam nods again.

When one of the boys asks what’s going to happen to the boy, Sam says he promised to send him to his mother’s kin in St. Louis if anything like this happened. He’ll be leaving on the stagecoach in the morning. He turns and rides away.

TWENTIETH SCENE - - SUSPENSE BUILDS – WHAT IS JIMMY GOING TO DO?

The scene switches to inside the bunkhouse. Jimmy is getting his bunk fixed up for Little Sam, who appears beside him demanding to know if Jimmy’s going to shoot the man who killed his father. He is insistent, will Jimmy kill him, because if Jimmy doesn’t, Little Sam says when he grows up he will do it himself. As Little Sam keeps repeating this, Jimmy is flashing back to his father shoving him down by the face and turning back to his mother. He looks up, startled, to see Emma staring disapprovingly at him, holding a broom. She sighs, shakes her head disgustedly, and walks away. Jimmy is sweating bullets.

~ * ~ * ~

Outside, Buck walks by the corral carrying a burlap bag. Kid is working in the corral brushing Katy. Jimmy mounts his horse as Cody walks up holding a bridle. He greets Jimmy, and asks where he’s going. Jimmy says he has an “errand.” He turns the horse and rides off. Kid comes to the side of the corral, steps up on the lower rail and leans over the top rail. He asks where Jimmy is going. Cody doesn’t answer right away and Kid says more sharply, “Cody!” Cody says soberly that “He’s going to kill Longley.” He pauses, then adds, “He don’t have a chance.”
Kid and Cody look at each other and Kid takes the horse brush off his hand.

~ * ~ * ~

Jimmy is shown riding along and the sun setting.

TWENTY-FIRST SCENE: JIMMY CONFRONTS LONGLEY

Outside the hotel in the dark, Longley and his men are packing up their horses. Jimmy shows up in the background and calls his name. Longley turns, grins, and says Jimmy saved him a ride, he was about to come pay his respects. Longley draws the book he keeps the names of his victims in. Looking down into it, he remarks, “My last order of business here in Sweetwater.”

Jimmy blurts, “You got what don’t belong to you. I come for it.”

Longley extends the watch’s chain with his thumb. “You want the watch, huh?”

Jimmy nods.

LONGLEY: Well. You know what you gotta do.

Jimmy swallows hard. 

JIMMY (quickly): Sorry.

LONGLEY: Take off your hat.

Jimmy takes off the hat.

LONGLEY: All right, try it again. Proper-like. (Dangling watch).

JIMMY: (Long pause) I’m sorry.

LONGLEY: What’s that? I can’t hear you.

JIMMY: (Yelling) I just apologized!

LONGLEY: It doesn’t count for much. It came too late. Needs something more. (Looks around at some bystanders). Take off your neckerchief. Shine my boots.

Jimmy looks at him dumbfounded. He nods and reaches to take off his neckerchief as Longley smirks at him. Jimmy bends down and wipes Longley’s shoes. Cody, holding his rifle, and Kid can be seen nearby watching.

After wiping off the boots, Jimmy gets up and says he did what Longley wanted. “Give me the watch.”

Longley holds it up. “You don’t understand. There’s only one way you’re gonna get what you came here for. And we both know what that is.” He grins again.

Jimmy has a hint of a smile playing about his mouth, and he nods.

Longley takes off his coat. Jimmy backs away, dropping the neckerchief and still with a hint of a smile tugging at the corner of his mouth. 

Jimmy looks a little nervous, as he and Longley face each other down. Longley runs a finger along the chain of Emma’s watch. The camera goes back to Jimmy, staring at Longley.

Kid and Cody are still watching.

Longley says, “It’s your play,” and immediately the curtain in the hotel room above whips aside and Longley’s man comes out and aims his rifle. Cody whirls and takes him out with his own rifle. Another man raises a handgun behind Longley from the street; and Kid kills him.

Longley draws and fires at Jimmy; Cody yells out Jimmy’s name. But Jimmy is wounded, not killed; he draws next and shoots Longley, who flies in the air and then lands on the ground. There is a streak of blood on Jimmy’s neck.

Jimmy is standing panting in the street as Cody and Kid approach. Kid asks if Jimmy is okay, and Jimmy says ‘yeah’, then goes over and takes the watch off Longley’s corpse.

The three stand over the body a moment, then walk off leaving him lying in the middle of the street as townspeople mill out of their doorways.

TWENTY-SECOND SCENE: EMMA AND JIMMY 

Scene: Morning, in the bunkhouse.

Emma’s hands are shown snapping green beans into a big bowl. There are some peeled potatoes in another bowl. Jimmy’s hand reaches around and hands her the watch.

“This belongs to you,” he whispers hoarsely.

She turns, and looks at him a moment.

“Was it worth it?”

He looks back at her. He shakes his head a little.

“I had no choice.”

Emma asks, “Did you want one?”

He swallows, handing her the watch. Blinking, he asks, “Do you want me to leave?”

“I don’t know.”

He looks at her, nods briefly, and turns away.

She shuts her eyes as the door opens and shuts, and puts the watch to her lips.

The perspective switches to the outside of the bunkhouse, with Jimmy going out into the yard. You can see now that he is wounded in the right arm, which is out of the sleeve of his coat and in a sling. He walks into the distance a ways, as Emma comes out on the porch, watching.

After a moment, she calls, “Jimmy.”

He turns toward her. 

“Breakfast ready in half an hour.”

They smile at each other and she goes back into the bunkhouse.

